Modern jewelry is prized for its pearls and precious stones-for the fine cutting of the stones and for their elaborate setting. This was not the case in antiquity, when diamonds and rubies were virtually unknown, and when emeralds and sapphires were extremely rare. The pearls and the precious and semiprecious stones that were sparingly used in Hellenistic and Roman jewelry were usually left rough, or if cut, cut cabochon, that is, in a smooth rounded form.
as the site of manufacture because, out of some sixteen comparable examples, eight have been found there.
The ornament is of electrum, a natural alloy of gold and silver that was often used for archaic Greek jewelry. The function of this piece is not known for sure, but it probably served, together with four or five others, to adorn a gold headband or diadem. It consists of a flat sheet of gold, cut to resemble a sixpetalled rosette. Each petal is edged with beaded wire and granulation, and is further ornamented with little rosettes elaborately fashioned with gold leaf, filigree, and granulation. The head of a griffin rises up through a collar in the center. Among the favorite imaginary beasts of the Greeks, griffins had the body of a lion, the head and wings of an eagle, and the ears of a horse. Three of the little rosettes have a hole in the center, where, to judge from other surviving examples, tiny gold bees were once attached, to give an additional sense of realism.
In antiquity a wreath was presented to the winner of an athletic contest; it was also customary-to place a wreath in a tomb to signify the victories of life. Sometimes the funerary wreaths were of gold. Gold wreaths were also placed in sanctuaries as dedications to the gods.
The leaves or sprays of certain trees and shrubs were favored for these wreaths because of their association with Greek deities: oak with Zeus, ivy with Dionysos, laurel with Apollo, and olive with Athena. Myrtle was associated with marriage and, in addition, had the special distinction of being worn by initiates at the mysteries of Eleusis. Gold wreaths in the form of oak, ivy, laurel, olive, and myrtle first appear in Greece in the fifth and fourth centuries B.C., but few have survived. They rendered nature as accurately as the ivy wreath shown below. Two branches, each originally with twelve leaves and several clusters of berries, are bound together with gold wire. A wreath like this was obviously fragile, and it is likely that it served primarily as an ornament for the tomb. The style is similar to a gold myrtle spray found in a fifth-century tomb excavated by Lord Elgin near Athens in I804. The fifth century is a probable date for the ivy wreath also.
Before the fourth century B.C., the beads and pendants of Greek necklaces were usually strung on perishable strings instead of being firmly attached to metal braids or chains. For this reason the proper arrangement of the different elements of sixth-and fifth-century necklaces is often uncertain, for even in scientific excavations, the exact location of the beads and pendants lying in a tomb, frequently the only evidence for their disposition, is difficult to note, and the order has to beheaded by Perseus, and her horrible visage became one of the classic apotropaic, or evil- The silver fibula, or safety pin, shown in Figure 7 is a handsome example of a semibarbaric type that has been found at many sites in the Balkans and in northern, but not southern, Greece. These fibulas spread into Greece from the north, but evidently never became generally accepted. Most of them are silver. Archaeological evidence indicates that they were made from the late sixth to the late fourth centuries B.C., and this one may be dated by comparison to the mid-fourth century. The pin that extended from the palmette ornament at one end of the bow to the catch near the hollow balls at the opposite end is missing. The bow itself is ornamented with five "mill-wheels," which have given the name "mill-wheel fibula" to this class.
The fourth and third centuries were perhaps the most illustrious in the history of Greek gold work. Alexander the Great's conquests toward the end of the fourth century exposed an already flourishing art to fresh ideas and new markets. with Sappho in ancient sources. The association of the two names is actually to be found only in Renaissance literature. Laodamia Forteguerri-Petrucci, a sixteenth-century Italian poet of Pistoia, and Sappho, the ancient poet of Lesbos, were contrasted by Agnolo Firenzuola in his Dialogo delle bellezze delle Donne, one having the virtue of pure love, the other the vice of unwholesome love. This work first appeared in I548 but was reprinted many times through the nineteenth century. It was probably the j uxtaposition of these two names in Firenzuola's Dialogo that inspired the inscription on the diadem.
The spoils of the Ithaca dig were divided among the finders. Lee's share, which did not include the diadem, passed to the Society of Antiquaries, and in I920 to the British Museum. Who first obtained the diadem as part of his share is uncertain; we do know, however, that General Sir James Campbell, British Governor of the Ionian islands from I8I4 to I8I6, Made in the same manner as the dove earrings is a single earring in the form of a dolphin ( Figure I6) , formerly in the collection of This is a relatively simple diadem compared to some of the richly decorated examples known, but none has so curious a history. In the early nineteenth century, the Ionian islands, situated of f the west coast of Greece, had come under British protection, and because of their location they became a favorite stopping place for English travelers. An ancient cemetery had been discovered on one of the islands, Ithaca, and its casual exploration was found by many to be an agreeable pastime. In December I 8 I 2, an amateur expedition was arranged by John Lee, a traveling fellow of Cambridge University, to dig on Ithaca. Four friends joined Lee, one of whom was Otto Magnus Baron von Stackelberg. Stackelberg was engaged with Cockerell and others in transporting the sculpture of the temples at Aegina and Bassae to Zakynthos, another of the Ionian islands, where they were subsequently bought by the Glyptothek in Munich and the British Museum, respectively.
Lee and Stackelberg and the rest of the party had excellent luck in their treasure hunt, being rewarded with several superb silver vessels and a quantity of fine gold jewelry among which was the diadem now in the Metropolitan. They were evidently in high spirits as a result of their success, and someone inscribed, as a joke, the names of Sappho and Laodamia in Greek capitals on the back of the diadem. Although Laodamia was a common name in antiquity, no girl of that name is associated 
